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Having grown up fascinated with the cinema and its ability to let the audience 
vicariously experience a characterÕs journey, I began to imagine installation 
environments in which the participant is both protagonist and audience. 
 
In an early installation, four anonymous participants put on inflatable jumpsuits and 
headgears fitted with LCD screens and were encouraged to interact with one another. 
The experience was claustrophobic for them, but also liberating and sometimes oddly 
soothing, as they were forced to renegotiate how to communicate and interact with each 
other. 
 
In a participatory audio installation, in a library, four restaurant booths with only one side 
for seating were lined up in a row. One person sat down in each booth and there found 
a microphone and a headphone. These strangers then had an anonymous four-way 
conversation while sitting in close proximity to one another but without being able to see 
each other. 
 
Currently I am creating photographs and film installations in which I insert myself into 
favorite movies. Francois Truffaut and Tsai Ming-Liang have been special influences for 
how they follow the same characters over several films, thus over time. The mutating 
identity of these central characters has inspired me to become those characters.  
 
As the son of a mother raised Catholic and a father raised Muslim, and a resident of 
Tunisia, France and the United States, I have had to grapple with my own 
understanding of identity and physical space. Extensive travel has allowed me to see 
that societies experience such concerns differently. Questions of identity (social, 
cultural, political and religious) are allowed different freedoms and physical realities from 
one place to the next. My work investigates how these tensions influence our daily lives 
and underscores how identity can be experienced away from and within repressive 
constructs. 
 
 


